“2Pt. Perspective on Steroids” Problem with Pen and Ink
Key Observational Question: How is the choice of your line technique creating value change within your piece?

Vocabulary:
Magnify 
Isolate

Overlap

Composition
Wash


Analogous
Monochromatic
Blend

Layer

Flat Shape


Perspective
Opacity

Compass Technique
Materials:
12 X 18 White Sulphite Paper 
Watercolor
Pen and Ink
Drafting Tape
Sketchbook    Pencils  


Content Objective: 
Distinguish, Define and Review the terminology and key concepts

between Composition, Color Theory, Magnification, Perspective, Opacity, imagery when rendering from researched drawings and personal pictures from Architecture and it’s environment. 
The primary understanding of perspective is paramount to carry out this assignment. Students should watch the required videos and should engage in multiple drawings of perspective to understand and conceptualize the rules that perspective requires to be seen correctly. 

The exploration is How to build this imagery so it is readable (meaning is it day or night) (is the perspective correct)?  This drawing process of design should include magnifying the imagery to minimize any and all areas of negative space. All areas of the “Documented Architecture” should employ an environment fitting of what interests you, example: What does the landscape around the Architecture provide?  How do you execute that?  Is this a hallway? Is it a road winding into the sunset? Is it the edge of a building/skyscraper? The usage of Flat Shape and codes for value changes so that each view can be rendered easily by manipulating your research, i.e. working from (observation and or personal pictures taken). Conversely, close ups of the documented research may be captured/printed for accuracy of color changes to allow for assemblage of the total image. My hopes are to have each student work from observation as well as the inquired research. The principle here is to magnify the imagery so that the (Environment fits seamlessly with a solid understanding of  1pt. 2pt. and or 3pt. perspective). All value changes within each chosen subject matter should be seen with distinct resolution. Each student can build their imagery by placing it on a white sheet of paper, carefully collaging and building the composition so it has a holistic delivery. Each student should also pay very close attention to the Flat Shape content labeling each shape with a code (D, MD, M, ML, L, HL). Each individual segment of the piece should contain all 6 Flat shape levels for continuity throughout the piece.
· Students will choose (1) line technique to use throughout the entire duration of this project. Students will need multiple colors of Oil Pastels to carry out this task. 
Visuals for this work will be readily available before beginning the final




Definition:
Composition—Configuration of imagery on a linear or 3D format
Color Theory---understanding all aspects of color and color interaction
Magnify—Blowing imagery up for detail of various objects on the page
Perspective—Visually based on how objects are seen in space
Opacity—Density of painterly applications
Flat Shape—isolation of a color mass within an object

Contour Line—a continuous line/outline of an object without picking up your drawing utensil.

False Draw—imaginary drawing to magnify information, build the composition and aid in the final rendering before putting the drawing utensil on the page

Compass Tech—Staying out of the middle to build a solid composition
Linear Perspective—recession in space using only 1pt.
2Pt. Perspective—recession in space using 2 vanishing pts.
3Pt. Perspective—recession of/in space using 3 vanishing pts. 
Language Objective:
Students will be able to state orally and visually execute how Composition, Color Theory, Magnify, Perspective, Opacity, was utilized and completed within their own compositions.
General Objective:


SW: 

· Studying Francoise Nielly method of color isolation as well as previous student work
· Recognize the 6 levels of Flat Shape or Blended , layered with marker on white sulphite
· Apply and utilize the 6 levels of Flat Shape, Blended, Layered paint works throughout the entire composition.
· Define simple aspects of proportion, size relationships and scale

· Explore the compass technique, as students draw off of the page in a N, S, E, W format.

· Magnify the imagery to focus and emphasize certain areas of the still-life

· Emphasize the “Elements of Art” and the “Principles of Design” as

· Key ingredients to building a strong composition

· Learn various parts of the thick (opaque) layering for Flat Shape color isolation
IW:

· Present visuals that students can recognize as the standard to work toward and go above and beyond.

· Give out multiple handouts for preparation of Final piece

· Demonstrate each step slowly that each class member can see the sequencing and the method of how the artwork should come together

· Work with each student individually as issues or questions arise
Key Observational Question: How is the choice of your line technique creating value change within your piece?
Differentiation:  

1.  One-On-One’s for each child

2.  Isolate questions for the class that have a universal flavor but when answered with the Socratic Method-questions are posed to re-engage critical thinking.

3.  Peer-On-Peer interactions

Reflections:
1.  Students will keep all products carefully in their sketchbooks for later referral.


2.  Repetition is Key for understanding and Knowledge retention


3.  Research will allow for changes to be made in the future
Critical Reviews will help me to enhance problems in the future



One-on-One’s will help elevate the “End Product” of a piece a the Beginning, Middle and End


